
Voice silenced, but melody will linger on ...
Pune: The last of the titans of
Hindustani classical music, Pan-
dit Bhimsen Joshi was a rare ge-
nius who could transcend the
mundane and transport his au-
dience to the sublime with his
gifted voice that captured both
anguish and ecstasy. What made
him arguably the most popular
Hindustani music vocalist of the
current times was his impas-
sioned renditions with a powerful
and penetrating voice that show-
cased the aesthetic majesty of
the ‘Kirana’ gharana of which
he was the celebrated exponent,
as also the eloquent expression
of light classical, devotional and
the popular variety.

It was an awe-inspiring fusion
of intelligence and passion that
perhaps separated Joshi from
other classical vocalists who dog-
matically stuck to their ‘Gharana’
culture with a rigidity that pos-
sibly inhibited creativity. Born
on February 4, 1922 at Gadag in
Dharwad district of Karnataka,
his journey to the stardom in
the world of Hindustani music
was just as dramatic as it was
arduous for one who decided to
run away from home at a tender
age of 11, in quest of finding a
‘Guru’ to learn music.

Even as a child, Joshi’s craving
for music was evident to his fam-
ily as he managed to lay his
hands on a ‘tanpura’ used by
his ‘Kirtankar’ grandfather,
which had been kept away from
his gaze at home. Music had
such a magnetic pull over him
that a ‘bhajan singing’ procession
or just ‘azaan’ from a nearby
mosque was said to draw him
out of house.

On his way back home after
school hours, Joshi used to stand
near a shop selling gramophone
records and listen to the music
played by the owner for prospec-
tive customers. There he chanced
to hear a record of Abdul Karim
Khan and resolved to sing like
the Ustad. The quest for the Guru
started at that point, as Joshi
himself told a biographer in an
interview.

A slight provocation at home
spurred Joshi to give effect to
what had been brewing in his
mind as he made his way to
Gadag railway station, clad in a
rumpled shirt and half pant, and
embarked on a ticket-less train
journey that took him to Bijapur
where he sang ‘bhajans’ earning
a pittance to feed himself. 

Unable to find the master who
could teach him, the intrepid

youngster then wanted to go to
Gwalior on advice by a music
loving person but a mix-up of
train landed him in Pune, the
seat of Maharashtra culture. Joshi
was in for a disappointment in
pursuit of a Guru once again
when eminent vocalist Krish-
narao Phulambrikar, whom he
approached for tutelage, insisted
on a monthly fee that was beyond
the means of the boy, whose
parents by then had lodged a
complaint with Gadag police af-
ter his disappearance from home.

Disappointed but not demor-
alised, Joshi left Pune for Mumbai
and journeyed from place to
place to finally reach Gwalior,
his original destination and an
acknowledged centre of Hindus-
tani music. With the help of
sarod maestro Hafiz Ali Khan,
who was under the patronage
of the Maharaja of Gwalior, the
young Joshi joined the Madhav
Sangeet Vidyalaya, a leading
music institution in those days.
His basics in ‘khayal’, the singing
form that originated in Gwalior,
were learnt during this period
as he grasped the technical as-
pects of the ‘gayaki’.

Not content with the lessons
at the Vidyalaya, Joshi again
met Hafiz Ali Khan and persuad-
ed the Ustad to teach him subtler
points of difference between ra-
gas ‘Marwa’ and ‘Puriya’, the
two classical melodies that re-
mained his forte and a rage with
his audiences. With his passion
for learning finer nuances of mu-
sic undying and on advice from
one of the teachers at the
‘Vidyalaya’, Joshi left Gwalior
for Bengal where he became a

student of Bhishmadev Chatter-
jee who taught him raga ‘Gand-
har’.

After a brief stint with Chat-
terjee, who could not find enough
time to teach his pupil due to a
busy schedule, Joshi n went to
Jalandhar, another leading centre
of Hindustani music and the
venue of an annual jalsa, music
festival, that offered a platform
for artistes from all over the
country and listened to their mu-
sic plentifully.

In Jalandhar, Joshi took an-
other pursuit side by side, which
was rigorous physical exercises
and acquired a strong physique
which held him in good stead
for vigorous riyaz throughout
his life. 

A chance meeting with Vinay-
akrao Patwardhan, a scholar
musician, at one of the Jalsas,
prompted Joshi to go back to his
home town as he advised the
young artiste to approach Sawai
Gandharva – eminent exponent
of Kirana gharana – at Kundgol
and seek his discipleship.

Sawai Gandharva -a leading
disciple of Abdul Karim Khan –
subjected Joshi to a gruelling
regime to test his urge and de-
termination to learn music. A
strict disciplinarian, the guru
(Sawai Gandharva) is said to
have hurled a nut-cracker at the
shishya (Joshi) when he slipped
rather badly on a note-pattern.
Sawai Gandharva taught ‘Todi’,
‘Multani’, and ‘Puriya’ ragas to
Joshi as it was his considered
view that the mastery over these
ragas was not only basic to the
cultivation of a steady and tune-
ful voice, but also helped sig-

nificantly in improving its vol-
ume, depth and range. Joshi’s
shagiridi (tutelage) lasted five
years during which he also ac-
companied his guru on his con-
cert tours.

He soon began giving mini-
concerts in Dharwad, Sangli, Mi-
raj and Kurundwad and among
the music lovers who attended
them was Mallikarjun Mansur,
who was to later emerge as one
of the great vocalists in the coun-
try. 

His horizons widened and his
wanderlust grew as he started
going places visiting musical
centres and gave a public concert
in Mumbai which was a great
success. 

But it was a concert in Pune
in January 1946 on the occasion
of the 60th birthday of his guru
that gave Joshi a real break, cat-
apulting him to fame as he cast
a hypnotic spell on his listeners.
He never looked back after this
concert and was flooded with
invitations from leading musical
institutions in prominent places
from all over the country.

A classicist by training, and
temperament, Joshi soon evolved
an approach that sought to
achieve a balance between what
may be termed as “traditional
values and mass-culture tastes”
as he went on to have supposedly
the largest commercially record-
ed repertoire in Hindustani vocal
music. What distinguished him
from the ordinary was his pow-
erful voice, amazing breath con-
trol, fine musical sensibility and
unwavering grasp of the funda-
mentals that made him the
supreme Hindustani vocalist,
representing a subtle fusion of
intelligence and passion that im-
parted life and excitement to his
music.

In the forays he made outside
the classical fold, Joshi lent is
voice as a “dhrupad” singer for
a Bengali film based on the life
of Tansen and later sang as a
playback singer for Marathi film
“Gulacha Ganapati”, produced
and directed by celebrated
Marathi humorist “Pu La” Desh-
pande in addition to Hindi
movies “Basant Bahar” and
“Bhairavi”.

But it was his ‘Sant Vani’
recitals, which bore the flair of
Marathi ‘Bhakti Sangeet’ that
added immensely to his popu-
larity in both Maharashtra and
Karnataka which have had a
long succession of saint-poets.

The appeal of Joshi’s classical

music transcended Indian bor-
ders as M. Louis, a Dutch film
producer and director who hap-
pened to listen to his raga Todi
at an International film festival
in Vancouver, produced a film
on his music in India and ex-
hibited it to the West.

Canadian business tycoon
James Beveridge, who was
deeply interested in Indian clas-
sical music, came all the way to
Pune to shoot a 20-minute doc-
umentary on him which was ti-
tled “Raga Miyan Malhar”. 

Back home, it was renowned
director Gulzar who made a 45-
minute documentary on the life
and career of the maestro in 1993
which won the national award
for the best documentary film.
A man of many parts, car driving
was a passion for Joshi, who
was also an expert swimmer, a
keen enthusiast of yoga and a
football player in his younger
days. He had acknowledged his
weakness for alcohol but left it
in 1979 after it started affecting
his career.

Be it sobriety or inebriation,
the popularity and magnetism
of this genius never ever faded.
Honours and awards came his
way – Padma Shri (1972), Sangeet
Natak Akademi award for Hin-
dustani vocal music (1975), Pad-
ma Bhushan (1985) and Madhya
Pradesh government’s “Tansen
Samman” in 1992. PTI
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MPs meet
President

Continued from page 1
The BJP leaders, led by former

deputy Prime Minister L K Advani,
submitted a 50-page document,
referring to alleged misuse of Raj
Bhavan in Karnataka, to the Pres-
ident.

The document also contains
statements of the governor against
the government in public and in
front of the media.

Opposition party leader in the
Lok Sabha Sushma Swaraj, op-
position leader in the Rajya Sabha
Arun Jaitley, Rajya Sabha members
Venkaiah Naidu, Ayanoor Man-
junath and 24 party MPs were
present.

BJP state president K S Esh-
warappa too was part of the del-
egation.

Advani said Bharadwaj has de-
graded the Raj Bhavan. 

“His attitude as a governor is
against the Constitution. He has
been acting like a Congress agent,”
he alleged.

Pandit Bhimsen Joshi

Orange  balloons to make 
your first working day fun

Bangalore Beat Bureau

Bangalore: It was all colourful
Shivajinagar bus station adorned
with orange balloons to greet
the working professionals pass-
ing through this morning. An art
installation to hand out  more
than 10,000 orange coloured bal-
loons to people going to work
after a weekend hangover held
at the terminal. 

The brainchild of Yazmani Ar-
boleda, an artist from Glassless
Glasses Studio, New York-based
art activation collaborative, the
project titled as “Monday Morn-
ing” is the first ever international
public art installation happening
in the world, starting from Ban-
galore.

The founder Arboleda said the
main idea of this event is to bring
hope and redefine the idea of
work. 

This project aims to instill hope
and make work enjoyable, even
on a Monday, he added. Around
20 volunteers wearing a white
vest with the word kelsa embla-
zoned on them accompanied Ar-
boleda. 

Majority of these volunteers
were students of the Shanti Bha-
van school based in Tamil Nadu.
The founder said, “It felt good

to see these students who come
from economically weak back-
grounds smiling themselves as
they spread the idea of love and
hope to others. In fact, children
who came asking for balloons
from the volunteers were given
one each.”

Asked why orange coloured
balloons, Arboleda said he feels
that orange is the colour of India,
orange being the colour of saf-

fron, the colour worn by Brah-
mins and added that the city
was the ideal place to start the
campaign as an IT hub.

Prashant, a volunteer from the
Shanti Bhavan School, said, “It
was so exciting to work with Ar-
boleda, and that it has been an
enriching experience in distrib-
uting balloons to the working
people.”

Sandeep, an employee with

VRL logistics, said, “I would carry
the balloons to my office and
tell about the incident to my col-
leagues.” 

Arboleda will be flying to Japan
this weekend where he hopes to
repeat the same art by giving
out green balloons. He also hoped
that he can go to Afghanistan
and give out bright pink balloons,
as he feels it contrasts sharply
with the symbol of a gun.

Sunset of Indian music: artists
on Bhimsen Joshiʼs death

New Delhi: “The sun has set
on Indian classical music”, “an
irreparable loss” were how not-
ed singers and artists reacted
to Bharat Ratna Pandit Bhimsen
Joshi’s death today. They said
his music would live on to be
celebrated by generations.

“Jab mein suna, laga ki subah
subah surya ast ho gaya. Bharat
ka sangeet ka suraj doob gaya
hai (When I heard about his
death, I felt that the sun has
set in the morning...the sun has
set on Indian classical music),”
eminent Hindustani classical
singer Pandit Jasraj said reacting
to the demise of the 87-year-
old legend. 

“I would like to remember
him as my brother, guru...as
my everything,” he added. For
81-year-old Carnatic vocalist M
Balamuralikrishna, the loss has
been personal not just profes-
sional. Pandit Joshi had sung
several ‘jugalbandis’ with Bal-
amuralikrishna, who is consid-
ered a legend himself, weaving
and melding their music. “Ab-
solutely irreparable loss...He

was a person who sang Indian
music, not just Hindustani mu-
sic,” Balamuralikrishna told a
news channel.

Reminiscing about their ‘ju-
galbandis’, the Carnatic music
maestro said it started off on
the request of a governor of
Maharashtra about 12 years
ago. “My experience when I
was singing ‘jugalbandi’ was
unforgettable. We created In-
dian music. When he started
singing in Hindi, then I sang
in a south Indian language.
Then after some time, he forgot
his words and sang my words,”
he recalled.

With a lump in his throat,
Balamuralikrishna said: “His
music and his contribution and
his love for me, will be always
be alive.” ”I cannot talk more....
He is already there, singing to
the gods”. One of his disciples,
Basant Garud, called him the
biggest figure in Indian music
after Tansen, the legendary mu-
sician in Mughal Emperor Ak-
bar’s court in the 16th century.

“He was the Tansen in Indian

music. After Tansen, if there
was any ‘Sangeet Samrat’, he
was there. He was thought as
god. If we had a glimpse of
him, then it seemed that we
are blessed,” Garud said. Shub-
ha Mudgal, who is classically
trained but dabbles in popular
pop music too, expressed dis-
belief at Panditji’s demise. “He
had a strange ability to rejuve-
nate himself. Even after a long
illness, he would come back
strong...even during his current
illness, I really believed that
he would be able to pull it off,”
she said.

“I have no words to express
the loss,” she added. Renowned
filmmaker Shyam Benegal de-
scribed Pandit Joshi as the
“finest Indian classical artist
of his generation”. He said he
was struck by the humility of
the legend during his interac-
tions. “I had an opportunity a
couple of years to work with
him...He was a wonderful hu-
man being. It was not modesty,
but genuine humility for him,”
Benegal said. PTI

Music exponents condole
Bhimsen Joshiʼs demise

Mumbai: The Indian music fra-
ternity today plunged into grief
following the demise of leg-
endary vocalist Pandit Bhimsen
Joshi, describing him as the
“Kohinoor” of Hindustani clas-
sical music. Pandit Jasraj said
he was shocked and saddened
at the news of Panditji’s death
in the early hours. “This is sun-
set at sunrise,” he said.

“He did not belong to any
particular gharana, but to the
entire Hindustani music world.
Joshi had held music lovers
spell bound over the last several
decades,” Jasraj said. Pandit
Satish Vyas described Pandit
Bhimsen Joshi as the “Kohi-
noor” of Indian classical music.
“Classical music was meant for

a particular class. But Panditji
crossed such barriers and
brought the music closer to the
common man. The intelligentsia
and also the layman applauded
his music and this was one of
his greatest contributions,” he
said. Singers Suresh Wadkar
and Arti Ankliker-Tikekar also
condoled the passing away of
the classical music doyen and
said the void will be difficult
to fill. Bhajan and ghazal singer
Anup Jalota said, “I lost my fa-
ther a week ago and now Pan-
ditji is no more. Both of them
were towering personalities in
Bhajan and Hindustani vocal
music and came together for
several programmes. The Indian
music scene has been or-

phaned.” Condoling his death,
classical singer Begum Parveen
Sultana said, “He was like an
elder brother to me. He was
the person who introduced us
to Maharashtra”. Vocalist
Shounak Abhisheki said Joshi
was the “Bhishmpitamah” of
Hindustani classical music. “He
has an immortal place in this
field and he achieved this po-
sition due to his devotion, ded-
ication and commitment to mu-
sic,” he said.

Abhisheki said Pandjitji was
both a great human being and
a musician. “His life is an in-
spiration to new generation of
musicians like me and following
the path laid down by him
would be the greatest tribute.”

PM mourns
death 

New Delhi: Prime Minister
Manmohan Singh today ex-
pressed grief over the death
of legendary vocalist Pandit
Bhimsen Joshi, saying it was
a national loss. 

“I am sad to learn about
the passing away of Bharat
Ratna Pandit Bhimsen Joshi.
It is a national loss,” Singh
said in a condolence mes-
sage.

BSY condoles
Joshi’s death 
Bangalore: Chief minister B
S Yeddyurappa expressed
grief over the death of leg-
endary Hindustani classical
vocalist Pandit Bhimsen
Joshi. The state government
has announced one-day
mourning to mark the death
of the music doyen. 

Volunteers distribute balloons to working professionals at Shivajinagar bus station
this morning. 

Gangadhar Pujar

CM threatens defamation
suit against governor

Bangalore Beat Bureau

Bangalore: Chief minister B S Yeddyurappa is
taking the tussle with the Raj Bhavan to the next
level. He is filing a defamation case against gov-
ernor H R Bhardwaj soon.

“The governor has demeaned the office of the
chief minister and humiliated the people of the
state by referring to me as a thief. The governor
has to tender a public apology, otherwise I will
file the defamation suit,” Yeddyurappa said. 

Quite strangely, Yeddyurappa chose to blame
Bharadwaj for over Rs 1,500-crore loss caused in
the state during the BJP-sponsored Karnataka
bandh on Saturday.

“If the governor had not precipitated the issue
and granted permission for prosecution, the bandh
would not have occurred,” he justified.

“Bharadwaj is acting like an agent of the Con-
gress. From the day he took charge, the governor
has been troubling the government. He is struggling
to succeed in his task of bringing down the gov-
ernment,” Yeddyurappa said. 

“The governor gave permission for the prose-

cution without consulting me. It is a proof that
the governor wants the government out. The
people of Karnataka called for the andh because
of this,” he tried to reason. 

“The governor cannot bring down a government
that has been elected by the people to rule the
state for five years. Who is he to ask my resigna-
tion?” he asked. 

“The JD(S) and Congress have hatched a plot
along with the governor. They have made Raj
Bhavan the opposition party office,” he alleged.

“I have all documents of land scams involving
Deve Gowda and Kumarswamy. I am ready to ex-
pose this during the next budget session. Let all
parties discuss and debate the issues in the ses-
sion,” he said.


